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RZLBD

BIO

RZLBD (Reza Aliabadi, born 1974) is a Toronto-based creator of Persian descent
whose work spans art, architecture, writing, and conceptual explorations. After three
decades in architectural practice, he stepped away at fifty to pursue creation as

pure expression—unlicensed, undefined, and unbound. Known for his minimalistic
signature “RZLBD”, he now identifies as a marginal man with no vowels: a restless
creator sentenced to iteration, and a self-declared wanderer of ideas. RZLBD resists
categorization—guided not by titles, but by the pursuit of form, void, and meaning.

The serial nature of his artistic productions—most notably his lifelong 100 Series—
plays across an eclectic range of mediums, materials, scales, techniques, and themes.
Through his ongoing body of work, he explores time, order, and poetic possibilities in
disciplined yet open-ended iterations. His interdisciplinary practice has been widely
recognized through exhibitions, awards, and over a hundred print features worldwide.
His previous books include RZLBD Hopscotch (Artifice, London, 2016), The Empty
Room (Actar, New York, 2020), 100 Rooms (Actar, New York, 2024), and RZLBD Letters
(RIT Press, Rochester, 2024).

He has served on the peer assessment committee of the Canada Council for the Arts,
been named among Canada’s top emerging design talents, and was appointed the
inaugural Vignelli Center Designer in Residence, where he began conceptualizing and
defining the thematic direction of the RIT Outdoor Museum.

Rooted in a journey from Tehran (University of Tehran, M. Arch. 1999) to Montreal
(McGill University, M. Phill. Arch. 2006), and informed by expeditions from the Persian
Plateau to the Canadian Arctic, across Trans Canada, and through a forty-nine-day
backpacking trip around the world, RZLBD moves fluidly between cultures, disciplines,
and conventions. His ongoing inquiry seeks not only what is made, but what is left
open—the thresholds, the margins, and the silence where creativity whispers.

Mr. Aliabadi has shown to be a high-order poet of volumes and voids.
_ John B. Mays for the Globe & Mail



RZLBD
BURN/BORN

Inspired by the mythical Phoenix, symbolizing resilience and resurrection, this
sequential narrative portrait employs a fixed yet morphing frame to showcase cycles

of self-invention.

Digital Photograph Installation, Fall 2007
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RZLBD

100 UN(A)LIKE IDENTITIES

e & o L U e § E
Sy W B b O § T oW = 1
i I 4 FA + 0 = 1 3 ¢
U R T B B A
B A ] — 8 &+ & n
=g W o & ¥ Y & & T
e o U & 4 A A ] W
HU‘H‘ﬂH‘fll.ih
" oA > N & & ¥ W oun o
4 % B g = sz A

The LEGO-playing exercise of creating different logos from the five available blocks of
the RZLBD logotype represents a methodical approach to generating a family of 100
distinct identities. Each identity retains both visual consistency and autonomy, while
simultaneously feeling part of a larger set and connected to its original form.

Vector Drawings, 2010 to 2017
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RZLBD

MAPPING THE UNSEEN

All my thoughts at 9:00 PM on September 6, 2024

These images, precise and revealing, map the intricate contours of the head, as though
attempting to catalog the very essence of thought, awareness, and consciousness. Yet,
even with the most advanced imaging technology, something critical remains beyond
reach. The past, present, and future converge in our minds in fleeting moments, but
they slip through the cracks of any survey. Dreams, memories, and desires—intangible,
elusive forces—resist capture. While we can map the room, we cannot contain the
mind. Thoughts, feelings, and the very nature of consciousness are, ultimately,
unmeasurable and beyond our grasp.

CT Scan Digital Imaging Installation, Fall 2024
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